4 AU
RS SECRETS
3 OF A
SWAN
NECK ,

RACHEL WEISZ

&FARMORETHAN
MRSDANIEL CRAIG

peEOU Ri
SPECTAT. 2
THEMOST 4
BEAUTIFUY
DRESSESING
THEWO

------
SR






CONTENTS

NEWS

10| 'WOMAN OF THE MOMENT
The painter Rose Wylie is winning

accolades into her eighties Roksanda Hincic
with System 4’
111 ACROSS THE CENTURIES Jenny (2013) by Imi
Saville exhibits alongside the Old Knoebel. Below
Masters who spark her imagination right: The
Heretie’ (2012)
12| NARRATIVE THREADS Rebecca by Rebecca Ward
Ward, the fashion world’s darling
14| PRACTICALLY PERFECT A
covetable collection of artful wares
16| RAYS OF HOPE The spotlight falls
on Iraqs little-known artists
17| VIENNA CALLING A very
modern exhibition takes over FEATURES

Austria’s grand Winter Palace

19| LIFEANDSOUL Celebratingthe 2/ | ,TI;E P QYER LASTALh 2;’ most
passions and work of Elisabeth Frink ImTuentia’ womeninarciocay
21| BOLD STROKES Katherine #| FEMALE PERS,PE(_:TIVE
; o i The works that inspire the
Bernhardt's playful pop-art vision . X
22| THELONG VIEW The distinctive highlyma mamen eart
54| MATTERS OF LOVE &

geometric paintings of Bridget Riley
23| NEW SENSATION Rachel Rose’s
immersive installations
24| PAGE TURNERS Beautiful new 60
books to grace your coffee table

DEATH The artist Sophie Calle
creates thought-provoking pieces
from her most personal moments
MIRROR, MIRROR Chantal Joffe’s
bold, candid portraits reveal a
unique vision of the modern woman
COVER STARS Bazaar Art’s
limited-edition covers

66

Editor’s letter

This is the third issue of Bazaar Art, and I hope you'll agree that we've taken a great

leap forward here, by showcasing the remarkable achievements and extraordinary talents of
women in the art world. In the past, the female role in this sphere has tended to be perceived
as mostly passive, as models or muses. (Or to quote Virginia Woolf: ‘Women have served all
these centuries as looking-glasses possessing the magic and delicious power of reflecting the figure of man at
twice its natural size!) But, as the following pages make abundantly clear, the female influence on art is a
visionary one: bountiful, provocative, original, inventive and powerful. From curators to collectors, patrons to
painters, sculptors to auctioneers, we celebrate the most inspiring women in art today. Thanks are due to our
own generous patron, Bentley, for making this issue possible - and to the creative sorority who have

worked together to make a magazine that we love.
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The bountiful creativity of female artists
including REBECCA WARD, ROSE WYLIE,
BRIDGET RILEY and KATHERINE BERNHARDT.

Plus: masterly finishing touches for your home

Edited by HELENA LEE




Salience’ (2015)
by Rebecca Ward

Right: Wards
installation at the
Stella McCartney
store in New York

City. Far right, from
top: Her Do My
Books’ (2009). “The
Heretic' (2012)

Stella McCartney and Kate Spade have championed the artist

which now comes to London in a solo show
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Narrative threads

Rebecca Wards quietly subversive work,

By HELENA LEE

The candy-coloured canvases of the Brooklyn-based artist
Rebecca Ward suggest a fine line between sculpture and painting.
Though she works with the conventional materials of canvas and
paint, if you look closely, you'll see each one has been picked apart,
only to be reconstructed with meticulous care. Every thread has
its place. The results are richly textured pieces, with the structural
base frame exposed, affording the translucency and beauty of a
stained-glass window.

‘I like to dismantle ideas and cultural clichés, Ward tells me.
She sometimes interweaves string and silk, or uses bleach on the
canvas - materials long associated with female domesticity - to
create her abstract, minimalist pieces and,
in a direct reference to arte povera, uses
found objects to paint with, rather than a
brush. Colour and the organic process of
dyeing are essential to her work. In the past,
she has created electrical-tape installations
for Kate Spade and Stella McCartney stores,
transforming the spaces with a rainbow of
geometry, akin to the suspension cables
of structures like the Brooklyn Bridge.

Earlier this year, Ward occupied a former
12th-century chapel in Puglia. This was a
challenge; a far cry from the urban white
cubes she was used to. But as an admirer of
the Italian architect Carlo Scarpa and his
artisan Venetian glass vases, she created a
body of work that, like Scarpa’s pieces, was
heavily patterned and lined. Thad respect
for the sacred space I was working in, but
then I'm working with minimalist forms, which also has its own 4
historical weight. Luckily, I do like problem-solving.’ As a result,
the exhibition was her first foray into using shaped frames —
beyond the rectangular — that complemented the space. In her
new solo show at Ronchini Gallery, many of the 10 pieces will
be string works in triangular frames. Does changing the shape
of the frame define her as a sculptor? ‘Yes, she says, ‘I guess I've
always felt like one at heart’ O
Rebecca Ward's new exhibition is at the Ronchini Gallery, London W1
(wewew.ronchinigallery.com), from 9 October to 5 December.

OF RERECCA WAR
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